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Literature & Human Values: Love, Hate, & Obsession
FALL2013

Dr. Charlotte Pence
Email: cpence@eiu.edu
Office: 3745 Coleman Hall
Office Hours: T 3:30-4:30, W 12:30-3:30,
and by appointment.

Course Information:
TR 9:30-10:45
Room: 3160 CH
Section 001

"Story is the ,glue ~fhuman soi:zal l~/e
definin,g <~rotrps and holdin,g them togt?thn: ,.
-Jonathan Gottschall

REQUIRED TEXTS AND MATERIALS

o The Storytelling Animal· How Stories Make Us Human by Jonathan Gottschall
o The Beautiful Wishes of Ugjy Men by Adam Prince
o Autobiograpf?y of &d by Anne Carson
o Love in the Time of Cholera by Gabriel Garcia Marquez
o Lolita by Vladimir Nabokov
o Paradise Lost by John Milton, translated by Gordon Teskey
COURSE DESCRIPTION

This literature course cultivates one's critical analysis and writing skills through the study of

differing narratives, both verse and prose, regarding the theme of love, hate, and obsession.
Through the intense study of texts that represent diverse time periods, genres, and cultures,
we will explore the fundamental building blocks of narrative and the quiet manipulation of
those building blocks. Furthermore, we will look at why the creation and consumption of
stories is so fundamental to the human experience. Drawing from current research in
evolutional psychology, neuroscience, and biology, the class will analyze the current theories
behind faulty memories, unreliable narration, and the need-or the obsession-to tell stories
about love and hate.
Please note that since this is a writing-intensive course, the essays we write are eligible for the
university-required electronic portfolio. The deadline for submitting your essays is outlined
in your syllabus.
COURSE OBJECTIVES

1. To improve one's ability to read, interpret, and then formulate an original argument based
on textual fact.
2. To learn how to communicate one's arguments both formally and informally through a
variety of required work such as essays, presentations, journal entries, in-class writing
examinations, and in-class discussions.

3. To apply literary analysis to a wide range of texts, including pop-cultural texts such as
reality shows, songs, and commercials that are too often considered outside one's critical
scope.
4. To examine literature within a broad framework that includes other fields of study such as
the sciences as well as social, cultural, and historical contexts.
5. To understand fundamental narrative techniques and determine how such strategies must
fluctuate depending on genre, audience, and purpose.
6. To develop research skills such as effective use of documentation, paraphrasing, and
rebuttal within an ongoing, original project that considers multiple contexts and multiple
works of literature.
7. To engage with the act of reading and appreciate the role of literature as part of our
cultural and intellectual history.
COURSE REQUIREMENTS

Reading the assigned material with an active and engaged mind is critical for success in this
course. I encourage you to read when you are fully alert and focused, underlining and
making notes as you go. Please be sure to have read all the assigned material before you
arrive to class. Reading comprehension will be tested by in-class discussion, journal entries,
pop quizzes, essay assignments and a final exam. Also, some of our readings will be posted
under the library's e-Reserve. To access those readings, go to the library's Web site and click
on reserves: http:/hvww.library.eiu.edu/i:eserves/. From there, you will be able to log on
and find our course. Our password is: _ _ _ _ __

Random quizzes will be given and will cover all the material that was assigned. Be advised
that the quizzes will mainly cover points that we have not yet discussed in class.
A reading journal is a core part of our coursework. For every day of assigned reading, you
are required to write a one-page (front only) response in a college-ruled notebook.
Sometimes I will assign questions for you to explore, but on the days I do not assign a
question, I would like for you to select a quote that you feel carries textual significance. In
the entry, provide the quote and explain how you see that quote in relation to the text's
overall purpose. Does the quote foreshadow what's to come? Does the quote help to
establish a rounded character? Does the quote provide a unique definition of love, hate, or
obsession? These are all examples to consider. You might have other thoughts that you
would like to explore and that is fine as long as what you write relates to the text. In other
words, choosing a quote simply because it reminds you of something in your own life is not
an academic response. Please start each journal entry on a clean sheet of paper and provide
the date and reading assignment as written in the syllabus. I will randomly collect these
throughout the semester as well as ask you to read from your journal to jumpstart class
discussion, so be sure to bring the journal with you to class. My hope is that the journal will
also be a place where you jot down ideas that might help with your synthesis essay due at the
end of the semester. We have a total of 25 days of assigned reading; therefore, you should
have a total of 25 pages of writing with each entry worth 4 points by the semester's end.
Grading will be based on the entry's clarity, specificity, and complexity.

Participation is critical in this course. The time we spend together is our opportunity to
deepen our understanding about how narrative creates meaning, to learn the craft behind

fiction, and to build a community. At the end of the semester when I reflect on your
participation, I will consider not only how often you contributed to class discussions, but the
quality of those comments. I will also consider your seriousness with any in-class reading
and writing in the participation grade as well. Text messaging (even once) and other
distractions such as checking email in class (again, even once) will result in a failing
participation grade.

Attendance, punctuality, and meeting deadlines are all part of academic life. There are
days you may not want to work, but successful students work-when they feel inspired or
not. Coming to class is part of your obligation to your academic career and to your
community. Therefore, missing five courses will lower your final grade by one-third. (An
"A" becomes a "B+" for example.) Six absences will lower your final grade by another third.
(An "A" becomes a "B"). Seven absences will result in failure of the course. Also, at the
beginning of class, I usually discuss what we will be doing that day and the next, plus
sometimes give a quiz. Therefore, punctuality is key. If you are late, you are not only
disruptive, but you will miss out on this information that can severely impact your grade.
Therefore, being late twice (or leaving early twice) will be considered an absence. This
attendance policy applies to all students regardless of whether one is missing class due to a
school-sanctioned event, university athletics, or illness. Please be aware that there is no such
thing as an "excused absence." Absences are simply absences. Finally. if you arrive without
the day's reading printed out or in book-form in front of you. you will be counted as absent.
Also, I do not accept late work, which includes occasions when you are absent. If you must
be absent, you may email me your work before the class to receive credit for it. Also, if you
miss a day when you are presenting or have an exam, you will simply receive a zero for your
missed work. The reason for this strict policy on not accepting late work is to help build
discipline as scholars. Procrastination can be a slow method of asphyxiation, so I am trying
to take the option of "later" off the table.
To help with your work, I encourage you to use EIU's Writing Center located at 3110
Coleman Hall. This free service provides one-to-one conferences with writing center
consultants who can help you with brainstorming, organizing, developing support, and
documenting your papers.
To schedule an appointment, you can drop by the center (3110 Coleman Hall) or you can
call 581-5929. The writing center is open Monday through Thursday, 9 a.m. to 3 p.m., and 6
p.m. to 9 p.m. On Friday hours of operation are 9 a.m. to 1 p.m.

A final exam will be given and will cover our assigned readings and our class's themes.
Please be aware that I often assign more reading than what we can discuss in one day. All
assigned material, discussed in class or not, may be on the final exam, which will feature an
identification section and two essay questions.
GRADING

We have a total of 1000 possible points in this class. Assignments are proportioned as
follows:

Essay #1, 3 pages:
200 points
Essay #2/Synthesis Essay, 7-10 pages: 400 points
Reading Journal:
100 points
Quizzes:
100 points
Class Participation
100 poin ts
50 points
Preliminary Essay Work:
50 points
Final Exam:
Grading scale is as follows:
A = 90-100 B = 80-89

C

= 70-79

D = 60-69

F

= 0-59

UNIVERSI1Y POLICIES

Plagiarism is a serious offense and will be dealt with according to university policy, which
can be found on the Office of Judicial Affairs pages. First offense will be referred to the
Office of Judicial Affairs and will result in a grade of F for this class. I think we all know
what plagiarism is by now: the willful "appropriation or imitation of the language, ideas,
and/ or thoughts of another author, and representation of them as one's original work"
(from Random House Dictionary of the English Language). In sum, do your job, which means do
your own work.
If you have a documented disability and wish to receive academic accommodations, please
contact the Office of Disability Services (217-581-6583) as soon as possible. The Office of
Student Disability Services (OSDS) is "committed to facilitating the provision of equal
access and opportunity to all campus programs and services for students with disabilities"
(from EIU's web site).

COURSE SYLLABUS

Please note that the following {Yllabus mqy be altered in the event ofextenuating circumstances.

WEEK ONE

Tuesday 8/20:

Introduction to Class

Thursday 8/22:

Selections by Sappho and chapter excerpts from Fredrickson's ''What
Love Is" and "Love's Biology" (e-Reserve).

WEEKTwO

Tuesday 8/27:

The Storytelling Animal, chapters 1-4
ME: Lecture on narrative techniques with all this.

Thursday 8/29:

The Storytelling Animal, chapters 5-6

------·--·---

WEEK THREE

Tuesday 9/3:

The Storytelling Animal, chapters 7-end

Thursday 9/ 5:

The Beautiful Wishes ofUg!y Men, "Island of the Lost Boys"

WEEK FOUR

Tuesday 9/10:

The Beautiful Wishes of Ugjy Men, "Action Figure" and "Big Wheels for
Adults"
Guest Speaker: Adam Prince

Thursday 9/12:

The Beautiful Wishes ofUg/y Men, "Keener" and "Ugly Around Him"

WEEK FIVE

Tuesday9/17:

Workshop: First page of Essay #1 due. (Bring copies for the class.)

Thursday 9/19:

Selections from Paradise Lost, Book One

WEEK SIX

Tuesday 9/24:

Selections from Paradise Lost, Book Nine

Thursday 9/26:

Essay #1 Due
In-Class Reading: TBA

WEEK SEVEN

Tuesday 10/1:

Love in the Time of Cholera

Thursday 10/3:

Love in the Time of Cholera

WEEK EIGHT

Tuesday 10/8:

Love in the Time

of Cholera

Thursday 10/10:

Love in the Time

of Cholera

WEEK NINE

Tuesday 10/15:

Love in the Time of Cholera

Thursday 10/17:

Lolita, Part I, chapters 1-10

WEEK TEN

Tuesday 10/22:

Lolita, finish Part I.

Thursday 10/24:

Lolita, Part II, chapters 1-10

WEEK ELEVEN

Tuesday 10/29:

Lnlita, Part II, chapters 11-20

Thursday 10/31:

Lnlita, Finish Part II.

WEEKTwELVE

Tuesday 11/5:

Autobiograpf?y of Red, pp. 1-69

Thursday 11/7:

Autobiograpf?y of Red, pp. 70-104

WEEK THIRTEEN

Tuesday 11/12:

Autobiograpf?y of Red, pp. 105-end

Thursday 11/14:

Workshop: Proposal for Essay #2 Due (Bring copies for the class.)

WEEK FOURTEEN

Tuesday 11/19:

Research Day
Deadline for the Electronic Writing Portfolio

Thursday 11/21:

Annotated Bibliographies Due: Bring copies for your group.

WEEK FIFTEEN

Tuesday 11/26:

NO CLASS: THANKSGIVING

Thursday 11/28:

NO CLASS: THANKSGIVING

WEEK SIXTEEN

Tuesday 12/3

Viewing due: Moonrise Kingdom

Thursday 12/ 5

Workshop for Essay #2

Final Exam: Wednesday, Dec. 11th, 8-10 a.m.
Synthesis essays due at this time. Please bring a SASE with $3.00 in postage if you would
like your essay returned. Otherwise, you may pick up your graded essays after the break.
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Thursday 8/29:

The S toryte!ling Animal, chapters 5-6

WEEK THREE

Tuesday 9 /3:

The Storytelling Animal, chapters 7-end

Thursday 9/5:

The Beautiful Wishes of Ug!y Men, "Island of the Lost Boys"

WEEK FOUR

Tuesday 9/10:

The Beautiful Wishes of Ugfy Men, "Action Figure" and "Big Wheels for
Adults"
Guest Speaker: Adam Prince

Thursday 9 /12:

The Beautiful Wishes of Ug!y Men, "Keener" and "Ugly Around Him"

WEEK FIVE

Tuesday 9/17:

Workshop: First page of Essay #1 due. (Bring copies for the class.)

Thursday 9/19:

Selections from Paradise Lost, Book One

WEEK SIX

Tuesday 9 /24:

Selections from Paradise Lost, Book Nine

Thursday 9 /26:

Essay #1 Due
In-Class Reading: TBA

WEEK SEVEN

Tuesday 10/1:

Love in the Time

ef Cholera,

Thursday 10/3:

Love in the Time

if Cholera, pp. 26-51

Tuesday 10/8:

Love in the Time

if Cholera, pp. 53-162

Thursday 10/10:

Love in the Time of Cholera, pp. 165-224

first 25 pages

WEEK EIGHT

WEEK NINE

Tuesday 10/15:

Love in the Time

ef Cholera, pp. 225-278

Thursday 10/17:

Love in the Time

if Cholera, pp. 278-348

WEEK TEN

Tuesday 10/22:

Lolita, Part I, chapters 1-10

Thursday 10/24:

Lolita, finish Part I.

WEEK ELEVEN

Tuesday 10/29:

Lolita, Part II, chapters 1-10

Thursday 10/31:

Lolita, Part II, chapters 11-20

WEEKT'wELVE

Tuesday 11/5:

Lolita, Finish Part II.

Thursday 11 /7:

Autobiograpi?J of&d, pp. 1-69

WEEK THIRTEEN

Tuesday 11/12:

Autobiograpi?J of&d, pp. 70-104

Thursday 11/14:

Autobiograpi?J of&d, pp. 105-end

WEEK FOURTEEN

Tuesday 11/19:

Research Day /Meet in the library's classroom
Deadline for the Electronic Writing Portfolio

Thursday 11/21:

Workshop: Proposal for Essay #2 Due (Bring copies for the class.)

WEEK FIFTEEN

Tuesday 11/26:

NO CLASS: THANKSGIVING

Thursday 11/28:

NO CLASS: THANKSGIVING

WEEK SIXTEEN

Tuesday 12/3

Annotated Bibliographies Due: Bring copies for your group.

Thursday 12/5

Workshop for Essay #2

Final Exam: Wednesday, Dec. 1 fh, 8-10 a.m.
Synthesis essays due at this time. Please bring a SASE with $3.00 in postage if you would
like your essay returned. Otherwise, you may pick up your graded essays after the break.

